In the session's first presentation, Rebecca Belford (music cataloger/reference librarian) provid overview of some of the specific complexities that make the discovery of music materials problematic in web scale discovery interfaces. She noted that these complexities should be of interest to anyone engaged with the challenges of library collection discovery because music materials measure how well discovery tools function at the extremes; in other words, a discovery tool that works well for music materials will also work well for most other library materials. Next, Belford discussed how the Music Library Association's Music Discovery Requirements document (http://goo.gl/FQk2U) aims to address these complexities. As she explained, this document, which was released in April 2012, provides a range of best practices and recommendations detailing the characteristics of music materials and providing NASIG Newsletter Reported by Patrick L. Carr scale discovery tools are currently transforming e discovery and access of their collections. Although these tools are significantly enhancing user experiences, they are also introducing new challenges. The concurrent session scale, Facets, and ch challenge: the unique difficulties of organizing and searching for music materials (e.g., scores, sheet music, and recordings) in a
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